John Seerey-Lester, Deadly Shadow, acrylic, 12 1 287 {30 x 61 cm)
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Husband-and-wife artists John
and Suzie Seerey-Lester share
their experiences painting
wildlife and working in the field
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Life on the Wild Side




John Seerey-Lester, ut of Sight,

acrylic, 36% 24" 191 X 61.am}
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night? Is it micry, raimy,
dawn or dusk? Once I have
esezhlished the concept
then I choose cither oil or
acrylics o paine. Acrylics
arc ased for the misty, riny
subdued painrings, where
oil = my choice when
Iwanr tich vibrane color.
Atter the eelling of a
story, the composition is the
muost important elemenc

They sav, no mamer whar -

you paint, it has probably
been donc before: My

prm:_ﬁ: it 1o a different myh

Hopefully this is what will —~
make the painting unigue.
To gain amore full - =

understanding of the
subjgect, [ choose o sh:[d]

andmtﬁmh&.Ikam_ :

so-mich more about the:
subject than if ir is simply
photographed. :
Of course T do use
photographs ro aid my
reference, but theee are
never copied exacdy. Fam
not 2 slave 1o phomgraphs:
I use them along with my
sketches and field painings.
I'change dhepose to suit

am zble wodo because of all -
the years of skerching and

observing from life.
1 seart by blocking in
the main subject—starting -

ustally the Icfy o my

~paintings. At this stage it
is very easy to move the

dim_mshﬂ chnlnr, similar

v m_\«wm:n_ lor, acrylics can
- be'aslow process, layer

upon kayer, working all
around the painting. While
one area dries. 1 move o
the next area. The values
are established early, and
I keep 10 those values. With
oil, it is more direct. I painc
wet on wert, so-bdecide
bow much of the paiming
Ican npmph:l:e thar day,
wmi:ingtht'lﬂdggrmmd

 “inas the foreground Finally - >

Enmhmgﬂwb‘i]pamung

'_'wrtl'lpnl-:m:.'kmfgwdcm

the foreground, 5 giving the-

2 pmuugarh:ckndfnd_
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We teavel 2 s thae wrorld
v paing and skerch animalk

i il My et

We also use reserves foe
reference. In some of these
we cansee wildlife up close

10 feer away: red fox nunning

berween my legs, grea

gray owt in the thick ﬁ)m.,

the pond, and the graceful

Iam inawe every imewe go
. “inro the held.

1 fove to paine white -

* ‘birds and black birds

~ because there are so many

differene Dﬂ]‘ﬂﬁiﬁ their

- 'feaﬂ}cts.ThatuwB}rltﬂ

s important to sec and

- sketch animals in their
i o
the feathers lay, anid the
.“ﬂyﬂzépxww!sslwhat =
~an ang;:bcﬁm 'usp!mai e




Suzie Seerey-Lester, Banch Party, acrylic, 9 x 12° (23 % 30 em)
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if veu skerclra subjecr
several times Fach time
you will sec something
different. Photographs do

lie. but they are grear for

photographs-—I néver

take an animal off the
Interniet or our of 2 book,
or magazine. Copyright
laws protect artises 25 well as
photographers. 1 may usc up
to 10 differeni photographs
of 2 subject o creare the
painting. | mape them up-all
over my casel vo 1'ean see

them all whilé painting,

acrylic paintings on & mid-
£r=y panel or canvas. Wedo
this so we can immediarchy
establish the values and
light: You are not fighting
the whire canvas or paiel,
sspecially ifvouware
pinting 3 snow scene.

I lowe o paine old
buildings, barns, and flling
down structures with an
animal or a bird invcracring
with the edifice. T find thar
acrvlics work best forme in
creating wood. [ ean ger the

:_"'.I.'JJ n-of the wood and the

fight coming thru the slats
in the barn; the shadows
and holes are fun to pain..
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ensure that my coolest and
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Johm Searey-Lester, = Using vine charcaal, on the 1op of my palerze,
i Think We Have Company, = roughly skerch the main then every color that | use lightess shadows are in the
oil, 16:x 20" {41 x 51 cm) : subjecr, or if somerhing is in the background, for background, and the darkest
i complex like alog pile, example, is mixed with the and warmest shadows are in
3 skewh thatinas well. Thea  “backsround magic calor” the foregrotind.
i fcanblockinthesubjees, - (which is cool and light) 10 Working in acrvlics
i and establish the values. mainzin the proper value. allows me 1o work one area,
: T'create several pots of. Because itis 2 neutral pray fet it-dry, while T roove on
= “the magic color —which Dean mi iy yellows and o another area, Bevanuse - e =
- isalizarin crimsen and achicve 2 grayed off yellow, the valucs ﬂtfmﬁ“ﬂﬂf B
T viridian mied 1ozethet ot a grayed off raw umber '&mmmpmhilcm s
T umill ger the desired rich that does't wrn green. moving forward, then o E 3
:  guyandthenaddgesoto Everything in = background ~  the background, then 1o E 2
+creame the values thac I want. 55 painted nsing that magic nm:ﬂ::li: while 3 wash is = =
= Imayhave two or three color. As T move forward in dr_lru'xg.\lﬂwa}rs know what
= of these pors of different the painting. | start mixing~ w]mpﬁw}t:rc [ paint - e &
5o values of gray Fwill use my color wich 3 different e ﬁm@m S0-YOU can 2
*  ineach painting. A blob - magic color for the value. _'sec;hmth:mnt this way E =
't of each of these valies is in tha area. This way bean = 1 cam change things while .
I lonalA t.com E-




“weorking-on the painring,
mave things, alrer anghes,” —
anid adjost the painine
unitil | am happy wirth
it. I will often wsea thin

transparent wash of burne
sicnna on the foreground o
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We are sofortunate 1o
be able ro travel all over

the world to paiat bcrgcthl:r

in the feld. Wherever
we travel we have the
opporiinity 0 see wildlife

in their nazural habirars®

Some artists don’T have -
the ability ot desire 1o

rravel, 2o we sugpest gp:ins :

o your local zoo 1o scc
the animals vou wanr 1o
paint. Most zoos nmow are
wondeeful experiences for
ArTISTs—y 0 Can r::rﬂ:! w0
deep dark Africa..or the
jungies of Indis just o few

miles from: home. Yous can

sit and sketch for hours
a5 the animals move inmo
different positions; Learn

'F:;uw'ﬂwy_shiﬁ,:hﬂw they .

move their paws, see the
parterns in their fur. No
-one will bother you, snd

Vol wunlbcd-amd.by Sk

hears! Study the animal’s
anatomy see whar they

look: Tike. and'if vou need. :

adjust your 200 animal—
some may be heavier than
their cousins in the wild:

betrer your initial charcoal

drawing will be on your

panch or canvas,

Tell a story with
your painting: make ir
inrf-_:r&ling, s0-the viewer:
will continue o discover
thingz for Vears o come
as they look at your
'.‘rmsrér']:-ieqe‘_"'[}n ot leta

painting leave vour stadio

ungl icis perfeet. Use vour
friends and spouses to look

at yolr paifiting; they may -

see something thar vou
John and Fabways paint

our initials into each
piece—} + 5—thiscan bea
point of interest for people

totry.to find. One of aur
- artist friends paints a red-
headed woodpecker in each
- piece, another has a racooon
- paw prnt—find somcthing

that vou, too, can induds
into your paintings.
We love whar we do for-

aliving—and we work very

hard. We work sevén days

2 week, up m 10 hours

day: Ir cakes discipline and 2

- passion for painting, and we

love every minure of ir.
I hiope you do as well. B
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JohnSeerey-Lester,

Resting the Hounds, o,
xfgasian)




| ABOUT THE ARTISTS

An award-winning artist,

Volunteer Service Award in 2008.

JUHN SEEHE Y-LESTER B
= With work hanging amem::e government press officer before field of wildlife and sporting art.

b House and in permanent, private gaining enormeus popularity in Among them, John was awarded

¢ andmisseum collections throughout s home country for paintings of the Ring of Freedom Award by the

- theworld, John Seerey-Lester has nostalgic scenes of the Victorian NRA, and was invited to become 3
i become one of the mast renowned and Edwardian era. ow he has member of the Intemational Order
: of today's wildlife and historic - combined that early fascnation for of 5t. Hubertus. He was knighted

- artists. He moved to America more historic themes with his contineing this yea, by his Imperial and Royat
thare 30 years ago, making it his interest in wildlife to capture in Highness Archduke Andreas of e
base of operation, and is now 2 paint, the golden age of the White Austria. John's investiture took publishedin 2003, hasalsosold
proud citizen of the United States. Hunter and the hunting heritage of place in Houston, Texas, on March out. His ook liseppa A Passage in
~ Hehas continued to travef theworld ~ North America. In 2 new series of 23,2073, He was presented fo His Time was published in October 2007
~ inseardh of images, overthe years, paintings, John is revisiting the late -~ Royal Highness Prince Phillip and Useppa won a Silver Medalfor its
; preferring to paint from life. He 18005 and earty 19005 in whatis was commended for his work in images and outstanding historical

— has visited such diverse bocations betoming his most successful work, comservation. : content.

- @5 Africa, China fwhere he painted Johin has gained a reputation over Atm&mhﬁlkandmim His new book Legends of the

-~ therare giant panda in the wild), the years for producing images with -~ released in November 1997, The Hunt - Campiire Toles is availahle
India, the Arctic and Antarctica as a nammative and are both mysterious baok, Fare to e with Kature: now. Today heives in Florida, with

- well as (entral and South America. It - and mystical, Now he has taken this The Art of fohn Seerey-Lester, sold his wife and fellow award-winning

. wasavisittobastAficamoretien  skil toproduce a remarkable series  outin 1995. A second boak tited wildlife atist Suzie whorm he

- 35 years agothat gaverbirth tohis of paintings depicting historichunts  Impressions of india and Nepal, married in January 2000 on Useppa

- interestin wildlife. :  of safarilegends. based on his fieldwork there, was Island, in Southwest Florida.

. Before this, in his native England, John has received many awards published soon after. His more

Johreworked 25 2 journalist, &nd much recognition for his recent book Painting Wildlife with
magazine editor and local outstanding achievements in the Jokn Seerey-Lester, which was
SUEIE SEEREY-LESTER

Suzie was a professional diver for Suzie now travels werldwide to Suzie has been working with the

E mare than 30 years. A5 2 diving paint, including the rainforest furthes since 2001,

- instructor trainer, Suzie traveled in Guatemala, Africa, England, John and Suzie teach

- around the world as the first Spain, Mexico, and taly also Master(lass painting classes all

b woman toteach diving and ficense nearer to home, Alaska, California; over the United States. Teaching

- instructors. While working for the Horida, South and North Carolina, ~  new techniques, demenstrations,

b QA she taught CiA agents, seqret Montana, Wyoming, Utah, ldaho, - sales and marketing information B

b service agents, US marshals, FBI and Maine. Suzie has expanded to new students. One class they :

- agenfsandother awenforcement herartworktoindudepleinair. teachin Montana aliows the fﬂ‘f}mms::;ﬁ:’:;i i
_-}'5 persunnel how to dive, perform Suzie is ficensed by the State students to photograph and : i e bt
H search and recovery as well as other of Flarida as marine turtle rescue sketch animals in wild locations, e s v
~ “wpecialized” skills. She taught personnel. She walks the beach with nothing between you and TS S

President Fords seqet service of Casey Key every morning from the animals. Some of the animals
agents, some of those spacial skills. May until Movember, verifying arearctic wolves, timber wolves,
Traveling gave Suzie the opportunity  turtle nests and helps rescue tigers, mountain lians, fox, fynx,

£0 see extraordinary underwater baby turtles when they hatch. bobeat, otter, grizzly and black

k- reatures up-dose, (and some scary She releases about 200 baby bear, just to name a few, then
= stories) which she cptured in her Loggerhead turtles every year. teach students to paint these

earlier painfings. Suzie received the President’s magnificent animals back in the

studio, later in the day.




